Beowulf

Beowulf is an Old English heroic epic poem of anonymoubaship. This work of
Anglo-Saxon literature dates to between thé“8amd the 11th century, the only
surviving manuscript dating to circa 1080At 3183 lines, it is notable for its length. It
has risen to national epic status in Englghd.

In the poem, Beowulf, a hero of the Geats, battie=e antagonists: Grendel, who is
attacking the Danish mead hall called Heorot aséhitabitants; Grendel's mother; and,
later in life after returning to Geatland (modeouthern Sweden) and becoming a king,
an unnamed dragon. He is mortally wounded in th&l fbattle, and after his death he is
buried in a barrow in Geatland by his retainers.

The most common English pronunciation is IPAetowulf/, but the €o0" in Becowulf
was a diphthong, and a more authentic pronunciatimund be with two syllables and the

stress on the first (IPA!heowu]).
Historical background

The events described in the poem take place itatbéth century and during the century
after the Anglo-Saxons had begun their migratioth settlement in England, and before
it had ended, a time when the Saxons were eithelyreerived or in close contact with
their fellow Germanic kinsmen in Scandinavia andthern Germany. The poem could
have been transmitted in England by people of Geatigind® It has been su ?ested
thatBeowulfwas first composed in the 7th century at RendiesimaEast Angli:ff’ as
Sutton Hoo also shows close connections with Soawe, and also that the East
Anglian royal dynasty, the Wuffings, were descerslafi the Geatish Wulfingd. Others
have associated this poem with the court of Kinfyel, or with the court of King

Canutd?

The poem deals with legends, i.e., it was compéseentertainment and does not
separate between fictional elements and real lestoents, such as the raid by King
Hygelac into Frisia, ca. 516. Scholars generallgaghat many of the personalities of
Beowulfalso appear in Scandinavian sour@elsut this does not only concern people
(e.g., Healfdene, Hrodgar, Halga, Hrodulf, Eadgitsl Ohthere), but also clans (e.qg.,
Scyldings, Scylfings and Wulfings) and some ofékents (e.g., the Battle on the Ice of
Lake Vanern). The Scandinavian sources are no¥ijinga sagaGesta Danorum
Hrolfr Kraki's sagaand the Latin summary of the I&8kjoldunga sagaAs far as Sweden
is concerned, the dating of the events in the pbasitbeen confirmed by archaeological
excavations of the barrows indicated by Snorril88an and by Swedish tradition as the
graves of Ohthere (dated to c. 530) and his sogiEa@lated to c. 575) in Uppland,
Swederf?™M |n Denmark, recent archaeological excavationsejel where



Scandinavian tradition located the seat of the@uygk, i.e., Heorot, have revealed that a
hall was built in the mid-6th century, exactly tirae period oBeowulf*? Three halls,
each about 50 metres long, were found during teeation!?

The majority view appears to be that people sudkiag Hrodgar and the Scyldings in
Beowulfare based on real people in 6th century ScandifidVLike theFinnsburg
Fragmentand several shorter surviving poerspwulfhas consequently been used as a
source of information about Scandinavian persaeralguch as Eadgils and Hygelac, and
about continental Germanic personalities such &, ®hg of the continental Angles.

Nineteenth-century archeological evidence may conélements of thBeowulfstory.
Eadgils was buried at Uppsala, according to Si&iurluson. When Eadgils' mound (to
the left in the photo) was excavated in 1874, thesf supporte@eowulfand the sagas.
They showed that a powerful man was buried ingeldéarrow, ¢ 575, on a bear skin
with two dogs and rich grave offerings. These remanclude a Frankish sword adorned
with gold and garnets and a tafl game with Romamngaof ivory. He was dressed in a
costly suit made of Frankish cloth with golden #usg, and he wore a belt with a costly
buckle. There were four cameos from the Middle Edsth were probably part of a
casket. This would have been a burial fitting egkavho was famous for his wealth in Old
Norse sources. Ongenpeow's barrow (to the rigtitarphoto) has not been
excavated*”!

The Beowulf manuscript

Beowulfwas written in England, but is set in Scandinaltiss an epic poem told in
historical perspective; a story of epic events aihgreat people of a heroic past.
Although the author is unknown, its themes andexttbpatter are generally believed to
be formed through oral tradition, the passing dafvstories by scops (tale singers) and
is considered partly historical. At the same tirame scholars argue that, rather than
transcription of the tale from the oral traditiop dliterate monkBeowulfreflects an
original interpretation of the story by the p8ét” M. H. Abrams and Stephen
Greenblatt argue in their introductionBeowulfin theNorton Anthology of English
Literaturethat, "The poet was reviving the heroic languatge, and pagan world of
ancient Germanic oral poetry [...] it is now widélglieved thaBeowulfis the work of a
single poet who was a Christian and that his paftaats well-established Christian
tradition.'™ Beowulf is undoubtedly a Christian hero as he éntioned in many
Christian manuscripts.Some scholars have questicalédg Beowulfa purely Germanic
epic. Sivert Hagen, in his ess@lassical Names and Stories in the Beoyarfjues that
labeling the poem as only Germanic ignores conoestbetween classical literature and
Beowulf He gives as an example Beowulf's story of hisnsming match against Breca
which, he argues, has roots in both Germanic aasbidal culture. The name Breca
derives itself from the Germanic wabdandung which ultimately translates to
“Swimmer, King of the Waves*®! At the same time, he argues, the tale might be a
variation of the mythical contest between Hercaled Achelous — both have four key



elements: “a hero, a river-god (Breca), a contedd, victory of the hero*”! Hagen also
argues that the name Grendel could be construeahtain a Latin epithet that translates
to “huge monster®®

The poem is known only from a single manuscripticlwhs estimated to date from close
to AD 1000. Kiernan has argued from an examinatioiihe manuscript that it was the
author's own working copy. He dated the work torthign of Canute the Grefat.The
poem appears in what is today called Be®wulfmanuscript or Nowell Codex (British
Library MS Cotton Vitellius A.xv), along with othevorks. The manuscript is the
product of two different scribes transcribing anlieaoriginal, the second scribe taking
over at line 1939 oBeowulf:

The spellings in the poem mix the West Saxon anglian dialects of Old English,
though they are predominantly West Saxon, as &er @ld English poems copied at the
time. The earliest known owner is the 16th censafyolar Laurence Nowell, after whom
the manuscript is named, though its official deatgm isCotton Vitellius A.X\because

it was one of Robert Bruce Cotton's holdings inrthiédle of the 17th century. It suffered
damage in the Cotton Library fire at Ashburnham s&oin 1731. Since then, parts of the
manuscript have crumbled along with many of thetst Rebinding efforts, though
saving the manuscript from much degeneration, navnetheless covered up other letters
of the poem, causing further loss. Kevin Kiernamf&ssor of English at the University
of Kentucky is foremost in the computer digitizatiand preservation of the manuscript
(the Electronic Beowulf Projéét), using fiber optic backlighting to further revéast
letters of the poem.

Icelandic scholar Grimur Jonsson Thorkelin madditeetranscriptions of the
manuscript in 1786 and published the results irb18brking under a historical research
commission of the Danish government. He made omsélf, and had another done by a
professional copyist who knew no Anglo-Saxon. Sithed time, the manuscript has
crumbled further, and the Thorkelin transcripts aéma prized secondary source for
Beowulf scholars. The recovery of at least 200@tstcan be attributed to these
transcripts. Their accuracy has been called inestjon, however (e.g., by Chauncey
Brewster Tinker inThe Translations of Beowykl comprehensive survey of 19th century
translations and editions Beowulj, and the extent to which the manuscript was dgtua
more readable in Thorkelin's time is unclear.

Oral tradition

The question of wheth&eowulfwas passed down through the oral tradition pootst
present print form has been the subject of muclatéelndeed, the scholarly discussion
aboutBeowulfin the context of the oral tradition was extremadyive throughout the
1960s and 1970s.

Many scholars, including D.K. Crowne, have propas$edidea that the poem was passed
down from recitation to recitation under the theofyOral-Formulaic Composition,



which hypothesizes that epic poems were (at leasbme extent) improvised by
whoever was reciting them. In his landmark wdrke Singer of Talescholar Albert

Lord says that while "analysis Beowulfdoes indicate oral composition”, whether it was
composed using themes and formulas akin to OrahElaic Composition is more
suspeciz.” Examination oBeowulfand other Anglo-Saxon poetry for proof of the ake
oral-formulaic composition has yielded mixed resuWhile "themes" of individual
passages depicting similar events (the "donnirgymior”, or the particularly studied
"hero on the beach" formula) do exist across Argocon and other Germanic works,
some have been rejected as true oral-formulaiepatt Some thus conclude that Anglo-
Saxon poetry is a mix of oral-formulaic and litergiatterns arguing that the poems both
were composed on a word-by-word basis and follolaegkr formulae and patterffé!

Larry Benson argued that the interpretatioBebwulfas an entirely formulaic work
diminishes the ability of the reader to analyzegbem in a holistic manner. Instead, he
proposed that other pieces of Germanic literatorgain "kernels of tradition” from
which Beowulfborrows and expands upBi24

A few years later, Ann Watts published a book inchlshe argued against the imperfect
application of traditional, Homeric, oral-formulditeory to Anglo-Saxon poetry. She
also argued that the two traditions are not conparand should not be regarded as
such®!?®! Thomas Gardner agreed with Watts, in a paper ghusdi four years later
which argued that thBeowulftext is of too varied a nature to be completelystaucted
from formulae and themé<!18!

John Miles Foley, in a more recent article, argined "each poetic tradition has its own
kind of theme and is comparable with the unitstbeotraditions only to a certain
extent."?°)

Similar stories (which some may consider alternatsions of the story) may have also
arisen out of oral tradition, including the stofyB®dvar Bjarki who, though of
Norwegian as opposed Swedish ori%in, arrived inrbemk to slay a terrible beast that
had been attacking the cotffton neede

Translation history

In 1805 Sharon Turner translated selected verse<inglish 2% This was followed in
1814 by J.J. Conybeare who published an editioehglish paraphrase and Latin verse
translation."®® In 1815, Grimur Jénsson Thorkelin published thgt fiomplete edition

in Latin. % Nikolaj Frederik Severin Grundtvig reviewed thiit®n in 1815 and
created the first complete verse translation ini€am 18205% |n 1837, J. M. Kemble
created an important literal translation in Engli&l In 1895, William Morris & A. J.
Wyatt's published the ninth English translaticH.



Form and metre
Main article: Alliterative verse

An Old English poem such &eowulfis very different from modern poetry. Anglo-
Saxon poets typically used alliterative verse,ranfof verse that uses alliteration as the
principal structuring device to unify lines of ppgtas opposed to other devices such as
rhyme. This is a technique in which the first t@dlthe line (the a-verse) is linked to the
second half (the b-verse) through similarity irtialisound. In addition, the two halves
are divided by a caesura:

i Oft Scyld Scefing \\sceapena preatum sy

The poet has a choice of epithets or formulae ¢oiu®rder to fulfill the alliteration.

When speaking or reading Old English poetry, itiportant to remember for alliterative
purposes that many of the letters are not pronaltieeesame way as they are in modern
English. The letter "h", for example, is alwaysmpoanced (Hrodgar: HROTH-gar), and
the digraph "cg" is pronounced like "dj", as in therd "edge". Both f and s vary in
pronunciation depending on their phonetic environimBetween vowels or voiced
consonants, they are voiced, sounding like modemndvz, respectively. Otherwise they
are unvoiced, like modern f in "fat" and s in "s&bme letters which are no longer found
in modern English, such as thorn, p, and eth, déprasenting both pronunciations of
modern English "th", as in "cloth" and "clothe" +eaised extensively both in the
original manuscript and in modern English editioRse voicing of these characters
echoes that of f and s. Both are voiced (as inttel) between other voiced sounds: oder,
lapleas, supern. Otherwise they are unvoiced (adath"): punor, sud, sopfaest.

Kennings are also a significant techniqu@aowulf.They are evocative poetic
descriptions of everyday things, often createdltthie alliterative requirements of the
metre. For example, a poet might call the seashan-road" or the "whale-road"; a king
might be called a "ring-giver." There are many kags inBeowulf and the device is
typical of much of classic poetry in Old Englishhiah is heavily formulaic. The poem
also makes extensive use of elided metaphors.

J.R.R Tolkien argued that the poem is an el€ly.

As an epic

Beowulf is considered an epic poem in that the noharacter is a historic hero who
travels great distances to prove his strength pogsible odds against supernatural

demons and beasts. The poet who composed Beovhil§ abjective in telling the tale,
nonetheless utilizes a certain style to maintacitemnent and adventure within the story.



An elaborate history of characters and their liesagre spoken of, as well as their
interactions with each other, debts owed and rehaymd deeds of valour.

Academic questions, themes and characters
Themes and questions

In historical terms, the poem's characters wouletleen Germanic pagans, (the
historical events of the poem took place beforeGhastianization of Scandinavia).
Beowulfthus depicts a Germanic warrior society, in whiehrelationship between the
lord of the region and those who served under has @f paramount importance. M. H.
Abrams and Stephen Greenblatt note that:

Although Hrothgar and Beowulf are portrayed as riyprgright and enlightened
Pagans, they fully espouse and frequently affirenvllues of Germanic heroic
poetry. In the poetry depicting warrior societye thost important of human
relationships was that which existed between theiara the thane - and his lord,
a relationship based less on subordination of caule'swill to another's than on
mutual trust and respect. When a warrior vowedItgyta his lord, he became not
so much his servant as his voluntary companionwirewould take pride in
defending him and fighting in his wars. In retuttme lord was expected to take

care of his thanes and to reward them richly feirtiialor*"

This society was strongly defined in terms of kipsif someone was killed, it was the
duty of surviving kin to exact revenge either wiitieir own lives or through weregild, a
reparational payment"

Stanley B. Greenfield (Professor of English, Unsigrof Oregon) has suggested that
references to the human body througHdeowulfemphasize the relative position of
thanes to their lord. He argues that the term “&leecompanion” could refer to both a
physical arm as well as a thane (Aeschere) whowegsvaluable to his lord (Hrothgar).
With Aeschere's death, Hrothgar turns to Beowuliiasiew "arm.*™? In addition
Greenfield argues, the foot is used for the oppasftiect, only appearing four times in
the poem. It is used in conjunction with Unfertmfan described by Beowulf as weak,
traitorous, and cowardly). Greenfield notes thatdtth is described as “at the king's
feet” (line 499). Unferth is also a member of thetftroops, who, throughout the story,
do nothing and “generally serve as backdrops farerheroic action.®!

At the same time, Richard North (Professor of EsiglUniversity College London)
argues that thBeowulfpoet interpreted "Danish myths in Christian for@s the poem
would have served as a form of entertainment f8hastian audience), and states: "As
yet we are no closer to finding out why the firgstieence oBeowulfliked to hear stories
about people routinely classified as damned. Thestion is pressing, given [...] that
Anglo-Saxons saw the Danes as 'heathens' ratheathforeigners* Grendel's mother
and Grendel are described as descendants of Claict, \ahich some scholars link to The
Cain Tradition*®



Allen Cabaniss argues that there are several sitrelbetweerBeowulfand the Bible.
First he argues, for similarities between Beowauld desus: both are brave and selfless in
overcoming the evils that oppose them, and botlkiags that die to save their people.

361 Secondly, he argues for a similarity between pfifthe Book of Revelatidfishall

have their part in the lake which burneth with fared brimstone: which is the second
death." Revelation 21:8) and the home of Grendel@rendel's mothel” Third, he
compares the words of Jesus in the Gospel of Lwker§ he pardons those who call for
his crucifixion) to the portion of the poem wherfdre plunging into the perilous lake)
Beowulf forgives his enemy, Unferth®

Scholars disagree, however, as to the meaning atadenof the poem: a Christian work
but set in a Pagan context? The questions sughesthe conversion from Pagan beliefs
to Christian ones was a very slow and gradual g®ooger several centuries, and it
remains unclear the ultimate nature of the poenssage in respects to religious belief at
the time it was written. Robert F. Yeager (Profesgditerature, University of North
Carolina at Asheville) notes the facts that form biasis for these questions: "That the
scribes of Cotton Vitellius A.XV were Christianbgyond doubt; and it is equally certain
that Beowulf was composed in a Christianized Erdjlaimce conversion took place in
the sixth and seventh centuries. Yet the only Bdlreferences in Beowulf are to the Old
Testament, and Christ is never mentioned. The peet in pagan times, and none of
the characters is demonstrably Christian. In faben we are told what anyone in the
poem believes, we learn that they are idol worsigipiagans. Beowulf’'s own beliefs are
not expressed explicitly. He offers eloquent prayera higher power, addressing himself
to the “Father Almighty” or the “Wielder of All.” \Bre those the prayers of a pagan who
used phrases the Christians subsequently appreqi?idr, did the poem’s author intend
to see Beowulf as a Christian Ur-hero, symbolicegfilgent with Christian virtuesg®

Characters and objects
Main article: List of characters and objects in Badf

The main protagonist, whose name is Beowulf, entayara number of characters in this
poem including the antagonists Grendel and Grendwither, and Hrodgar, the king of
the Danes and his wife Wealhpeow. He also helgave the great hall, Heorot and is
aided by the magical sword, Hrunting.

Story
Structured by battles

Jane Chance (Professor of English, Rice Universither 1980 article "The Structural
Unity of Beowulf: The Problem of Grendel's Mothargued that there are two standard
interpretations of the poem: one view which suggadivo-part structure (i.e., the poem
is divided between Beowulf's battles with Grendel avith the dragon) and the other, a
three-part structure (this interpretation argu@s Beowulf's battle with Grendel's mother
is structurally separate from his battle with Greif® Chance stated that, "this view of
the structure as two-part has generally prevailecests inception in J. R. R. Tolkien's



Beowulf: The Monsters and the CriticsProceedings of the British Academy 22
(1936).%% |n contrast, she argued that the three-part streittas become "increasingly
popular.®”

First battle: Grendel

£IBeowulfbegins with the story of King Hrodgar, who bulietgreat hall Heorot for his
people. In it he, his wife Wealhpeow, and his wagispend their time singing and
celebrating, until Grendel, an outcast from socwely is angered by the singing, attacks
the hall and kills and devours many of Hrodgar'sriwes while they sleep. But Grendel
dares not touch the throne of Hrodgar, becauss tiescribed as protected by God.
Hrodgar and his people, helpless against Grenalt#isks, abandon Heorot.

Beowulf, a young warrior from Geatland, hears ob&tjar's troubles and with his king's
permission then leaves his homeland to help Hrodgar

Beowulf and his men spend the night in Heorot. Atitey fall asleep, Grendel enters the
hall and attacks, devouring one of Beowulf's mego\Bulf, who has been feigning sleep,
leaps up and clenches Grendel's hand, and thedttle bntil it seems as though the hall
might fall down. Beowulf's men draw their swordslansh to his help, but their swords
do not pierce Grendel's skin, because he put acharall human weapons. Finally,
Beowulf tears Grendel's arm from his body at theutdter and Grendel runs to his home
in the marshes to die.

Second battle: Grendel's mother

The next night, after celebrating Grendel's dedtbggar and his men sleep in Heorot.
Grendel's mother appears, however, and attacksatheShe kills Hrodgar's most trusted
warrior, AEschere, in revenge for Grendel's death.

Hrodgar, Beowulf, and their men track Grendel'shmoto her lair under an eerie lake.
Beowulf prepares himself for battle; he is presentéh a sword, Hrunting, by a warrior
called Unferd. After stipulating a number of coimafits (upon his death) to Hrodgar
(including the taking in of his kinsmen, and thkeritance by Unferd of Beowulf's
estate), Beowulf dives into the lake. There, hewidtly detected and attacked by
Grendel's mother. Unable to harm Beowulf throughanmor, Grendel's mother drags
him to the bottom of the lake. There, in a cavemtaining Grendel's body and the
remains of many men that the two have killed, Ge#aanother and Beowulf engage in
fierce combat.

Grendel's mother at first prevails, after Beowfiffding that the sword (Hrunting) given
him by Unferd cannot harm his foe, discards ituryf Again, Beowulf is saved from the
effects of his opponent's attack by his armor gnalsping a mighty sword from Grendel's
mother's armory (which, the poem tells us, no othen could have hefted in battle),
Beowulf beheads her. Travelling further into thie, [Beowulf discovers Grendel's
corpse; he severs the head. Beowulf then returtieeteurface and to his men at the



"ninth hour" (I. 1600, "an", about 3pm}*! He returns to Heorot, where Hrodgar gives
Beowulf many gifts, including the sword Naeglings family's heirloom.

Third battle: The dragon

Beowulf returns home and eventually becomes king©bwn people. One day, late in
Beowulf's life, a slave steals a golden cup fromldir of an unnamed dragon
(sometimes referred to as Sua) (really a wyrm, twisamore of a serpent) at Earnaness.
When the dragon sees that the cup has been stdkswes its cave in a rage, burning up
everything in sight. Beowulf and his warriors cotadight the dragon, but only one of
the warriors, a brave young man named Wiglaf, stayelp Beowulf, because the rest
are too afraid. Beowulf kills the dragon with Witgahelp, but Beowulf dies from the
wounds he has received.

After he is cremated, Beowulf is buried in Geatlamda cliff overlooking the sea, where
sailors are able to see his barrow. The dragaeestre is buried with him, rather than
distributed to his people, as was Beowulf's wiglgduse of the curse associated with the
hoard.

Structured by funerals

It is widely accepted that there are three fundraBeowulf.*? These funerals help to
outline changes in the poem’s story as well astitdences’ views on earthly
possessions, battle and glory. The funerals acepased with the three battles described
above*? The three funerals share similarities regardimgdtfierings for the dead and
the change in theme through the description of éawéral. Gale Owen-Crocker
(Professor of Anglo-Saxon, University of ManchesteThe Four Funerals in Beowulf
(2000) argues that a passage in the poem, comrkoalyn as “The Lay of the Last
Survivor” (lines 2247-66), is an additional funefal

Scyld Scefing (lines 1- 52)

The first funeral in the poem is of Scyld Scefitrguislated in some versions as "Shield
Shiefson") the king of the Dand¥’ The first fitt helps the poet illustrate the segs of

the poem by introducing Hrothgar’s lineage. Theehahleads to the introduction of the
hero, Beowulf and his confrontation with the finsbnster, Grendel. This passage begins
by describing Scyld’s glory as a “scourge of manityeis, a wrecker of mead-benches.”
43 Scyld's glory and importance is shown by the pogstis death he obtains through his
service as the king of the Dan#8 His importance is proven once more by the grand
funeral given to him by his people: his funeras@h with many weapons and treasures
shows he was a great soldier and an even greatterléo his peoplé? The poet
introduces the concepts of a heroic society thrdbghd. The possessions buried with
the king are elaborately described to emphasizintpertance of such itemé? The
importance of these earthly possessions are treghtosestablish this dead king’s
greatness in respect to the treaslifeScyld’s funeral helps the poet to elaborate on the



glory of battle in a heroic society and how earghbgsessions help define a person‘s
importance. This funeral also helps the poet tebgvthe plot to lead into the
confrontation between the protagonist, Beowulf, tr@main antagonist, Grendel.

Hildeburg’s kin (lines 1107-24)

The second funeral in the poem is that of Hildelsukgh and is the second fitt of this
poem.*¥! The funeral is sung in Heorot to celebrate Beowwittory over Grendel. It
also signifies the beginning of the protagoniststle against Grendel's mother. The
death of Hildeburg’s brother, son(s), and husbardtee results of battle. The battle also
leads to Scyld’s death and mirrors the use of faingfferings for the dead with
extravagant possessioHé As with the Dane’s king, Hildeburg’s relatives anried

with their armor and gold to signify their importan'*! However, the relatives’ funeral
differs from the first as it was a cremation ceresnd-urthermore, the poet focuses on
the strong emotions of those who died while inlbadff! The gory details of “heads
melt[ing], gashes [springing] open...and the bloqatifgying] out from the body’s
wounds”*! describes war as a horrifying event instead ofafrgdory. *?! Although the
poet maintains the theme of possessions as imp@&wan in death, the glory of battle is
challenged by the vicious nature of war. The sedandral displays different concepts
from the first and a change of direction in thet phat leads to Beowulf's fight against
Grendel's Mother.

Lay of the Last Survivor (lines 2247-66)

"The Lay of the Last Survivor" is arguably an adufitto the other three funerals in
Beowulfbecause of the striking similarities that define importance of the other
burials./*? The parallels that identify this passage withdtteer three funerals are the
similar burial customs, changes in setting and, giotl changes of theme. The lament
appears to be a funeral, because of the Last Suiwiglescription of burial offerings that
are also found in the funerals of Scyld Scefinddeturg’s kin, and Beowulf*? The

Last Survivor describes the many treasures leftiferdead such as the weapons, armour
and gold cup&™ that have strong parallels to Scyld’s “well futiés! ship...,bladed
weapons and coats of maif®, Hildeburg’s Kin's “blood-plastered coats of mihd]
boar-shaped helmetd®®! and Beowulf's treasure from the draghAn additional
argument towards viewing this passage as a fuhiesah the statement, “tumbling hawk
[and] swift horse™*! mentioned in the poem. This is an animal offeririich was a

burial custom during the era of the poéffl.Moreover this passage, like the other
funerals, signifies changes in setting and rﬁﬁtOne can also argue that it is the 3rd part
to the poem since it describes the settings duhiadime lapse for the final battle
between Beowulf and the Dragon. The poet also descdeath in battle as horrifying, a
concept continued from the second part of the pdleraygh the Last Survivor's eyés?

Beowulf's funeral (lines 3137-82)

The fourth and final funeral of the poem is Beovaulfineral. After the final battle
against the dragon, Beowulf receives fatal woumibkdies. The greatness of Beowulf's



life is demonstrated through this funeral, partaclyl through the many offerings of his
people*? In addition, the immense hoard of the dragon igeblwith the hero. The poet
also bestows on Beowulf more significance tharothers through his description of the
cremation*? “Weohstan’s son(pause) commanded it be announcedny men(pause)
that they should fetch from afar wood for the gy#‘&l for their leader’s funeral. The
dragon’s remains are thrown into the sea, a patall®cyld’s burial in his ship.

Beowulf's funeral is the fourth fitt of the poemdaacts as an epilogue for the hero who is
the, “most gracious and fair-minded, kindest toggsple and keenest to win famé®

Names
Beowulf features many compound names. Below arentb&t famous.

« Beowulf— The nam@&eowulfhas received numerous etymologies. The name has
sometimes been proposed as meaning "Bee Wolf,haitkg for bear. Though
popular, this etymology has been disputed and stih@ve been proposed, such as
"Wolf of Beow" or "Barley Wolf" pointing to a podde connection between this
figure and ancient fertility/farming and berserkeits (see John GrigsiBeowulf
and Grendél

« Hrothgar— Glory spear. Throughout Beowulf, the Daaee called the "Gar-
Denas"— spear-Danes. Also, it has been arguedhbatame Hrothgar means
"killed son" in a form of Germanic.

« Hereogar— Army and spear

« Hrothmund— Glory and hand or protection

+ Hrethric— Glory and kingdom

- Ecgtheow— Sword-servant

Artistic depictions of Beowulf
Main article: List of artistic depictions of Beowul

Beowulfhas been adapted a number of times for other sioeater, and cinema,
including the 2005 filnBeowulf and Grendeind the 2007 animated filBeowulf
directed by Robert Zemeckis.



